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O R G A N I Z E D  B Y S U P P O R T E D  B Y

To understand is to perceive patterns.
— Sir Isaiah Berlin, political theorist and philosopher

theme 
A pattern can be defined as a predictable 
regularity in a spatial system that is the result 
of a process. Nature works in all sorts of 
combinations resulting in patterns of varying 
scales. Often, visual patterns in the landscape 
are perceptible while the abstract ones can be 
observed by analyzing natural processes at a 
deeper level. Cultural practices often result in 
the shaping and marking of lands in discernible 
patterns. Another way of understanding natural 
and cultural patterns is to look at them as 
ordering systems that include seen and unseen 
processes. Ecological systems and processes, 
the cycle of seasons, traditional agricultural and 
land conservation practices, religious markers 
and sacred groves, are some of the examples of 
natural phenomena and cultural practices that 
may result in recognizable patterns.

The intent of the competition is to visualize 
ideas, develop themes, concepts, and theories 
and evolve designs that are inspired by natural 
and cultural processes and patterns in the Indian 
landscape. The idea may relate to an already 
existing process and pattern or a hypothetical 
one that is the result of unforeseen combinations 
of existing ecological and cultural processes. 

The interpretations should have an aesthetic 
dimension and focus on experiential as well as 
physical aspects. The emphasize is on a clear 
understanding of the idea generation and 
development.

Awards including certificates

First Prize   `50,000.00
Second Prize   `30,000.00
Third Prize   `15,000.00
Shriya Anand Award `21,000.00
Plus upto FOUR Jury Special Mention Certificates

awards

An amount of `5,000.00 will be given to each winning team towards 
the traveling expenses to attend the Award Presentation Ceremony in 
Kolkata. The winning entries shall be featured in LA, Journal of Landscape 
Architecture.

timelines
15 October 2013
Submission Deadline
Last date for the entries to reach 
the Foundation Office in New Delhi

30 October 2013
Jury Meet
Venue: Jamia Millia Islamia, New Delhi 

31 October–01 November 2013
Exhibition of Entries
Venue: Jamia Millia Islamia, New Delhi

22 November 2013
Exhibition of Entries
Awards Presentation
Talk by Ravindra Bhan Landscape Architect
Venue: Town Hall, Kolkata

15.10

30.10

31.10
01.11

22.11

jury
Samir Mathur 
Landscape Architect, New Delhi

Madhu Pandit
Architect, New Delhi

Shilpa Chandawarkar
Landscape Architect, Mumbai

Anjan Sen
Geographer, New Delhi

who can participate
If YOU are studying in any of the following courses anywhere in India:

• 2 years full time Post-Graduate Courses, Masters in Landscape
 Architecture, M. Arch. (Landscape) / M. Arch with / without   
 specializations in any discipline 
• 5 years full time Graduate Courses in Architecture and Planning, 
 B. Arch / D. Arch / B. Planning 
• 4 Years Graduate Diploma in Art / Design with / without   
 specialization in any discipline 
• 2-2 1/2 years Full Time Post Graduate Diploma in Design 
 with / without specialization in any discipline 
OR,
• If you are a recent graduate from any one of the courses noted  
 above, in May–July 2013.

locus
You may think of a generic or specific physical setting which you 
believe has a potential for an exploration of ideas. Create an idea 
which relates the setting with the thought of Patterns. Communicate 
the unique sense of experience and a sense of place it creates. You 
may select a site of an ongoing design studio (Aug. 2012 – till date) 
or live project which fulfills the theme criteria. Unconventional and 
radical approaches towards the idea will be encouraged.

submission guidelines
You may submit an entry individually. 
OR 
You may also work in groups for the competition. The number of 
persons per group is limited to a maximum of three. For group 
submissions, each participant in the group must individually fulfill 
eligibility requirements.
Registration Form [to be submitted along with the submissions] and 
detailed submissions format are available as .PDF file on 
www.landscapefoundation.in

C-589, Vikas Puri, New Delhi 110018 India | t: +91-11-25527652, 0-98106-00754, 0-98102-52661
e: landscapefoundationindia@gmail.com, info@landscapefoundation.in | w: www.landscapefoundation.in

Landscape Foundation, India is a non-profit public trust registered as charitable organization under Section 12A of Income Tax Act 1961.
Donation to Landscape Foundation, India is eligible for deduction u/s 80G vide letter no. DIT(E)/2009-10/DEL-LR20346-18112009/GIR L-749

Competition format, submission details & form available on

 www.landscapefoundation.in

The intent of the competition is to visualize ideas, develop 
themes, concepts, and theories and evolve designs that are 
inspired by natural and cultural processes and patterns 
in the Indian landscape. The idea may relate to an already 
existing process and pattern or a hypothetical one that 
is the result of unforeseen combinations of existing 
ecological and cultural processes.

JURY

Samir Mathur
Landscape Architect

Madhu Pandit
Architect

Shilpa Chandawarkar
Landscape Architect

Dr Anjan Sen
Geographer
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Maithily G Velangi
MASTERS IN LANDSCAPE ARCHITECTURE, SCHOOL OF PLANNING & ARCHITECTURE, NEW DELHI

Morphological Identity

The term ‘landscape’ is ought 
to be understood as a proces-
sual and operational fi eld that 

is shaped due to constant interaction 
cycles between several natural param-
eters towards a malleable, temporal and 
more importantly an organized pro-
grammatic surface. Parallely, the uto-
pian and urbanistic discourse notions 
of city planning and design defi ned by 
rigid disciplinary categorizations and 
visionary urban forms have always 
been myopic towards natural systems 
i.e. landscape thereby projecting city/
development patt erns as an imposing 
artifi cial shape drawn upon the land-
scape they inhabit. Based on these two 
broad hypotheses the project focuses 
on determining, fi rstly the dynamics 
of the natural fi gure-ground relation of 

desert landscapes borne out of primary 
interaction between land and wind that 
results in bund formation and secondly, 
to interpret this system to develop sce-
narios and conditions for prototypical 
urbanities to derive a possible urban 
morphology nestled while being re-
sponsive to the natural conditions. 

Th e project intends to determine and 
establish norms of city planning and 
design such as density, land use pat-
terns, open space systems, ecological 
parameters and circulation through 
interplay of the existing fi gure ground 
system to initiate an idea of a ‘city’ as an 
active operational fi eld that is organic, 
fl uid, layered and structured through 
contextual parameters that allows new 
patt erns of engagement and develop-

ment over time. Th e process is initi-
ated by analysing the natural order, the 
bunds, both in the horizontal and the 
vertical axes and deriving both physi-
cal and numerical relations of these 
sand dune formations. Th ese relations 
are then categorically analysed to fi rst 
develop Urban interstices – a social 
structuring element for the conceived 
urban patt ern and secondly condensing 
these interstices to form urban nodes 
and neighbourhood clusters to devel-
op the overall urban morphology. Th e 
sectional interpretations of the natural 
patt erns are then used as a tool to es-
tablish urban density, volume and land 
use distribution for the proposed urban 
medium to develop performative natu-
ral – urban interfaces.

l a n d s c a p e :  a  w o r l d  o f  p a t t e r n s  |
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The scheme addresses the 
abstraction of patterns into a 
manifestation in design taking 
clue from the patterns of 
bunds in arid areas of North 
West India. These patterns 
are being referred, both in 
plans and sections to come 
out with hierarchical urban 
planning patterns where the 
role of landscape is explored 
at various levels and scales. 
While doing this, it adopts an 
approach that is both mature 
and well thought of. 

Th e proposal being grounded through 
the landscape medium conceives to 
form urban clusters that are ecological-
ly sensitive with each being translated 
into a micro watershed to determine 
population density based on its water 
sequestration capacities. Parallely, an 
approach derived through interpreting 
the natural morphology of the context 
allows to, initially conceive and then 
propose more characterized function 
to open spaces that are eff ectively pro-
ductive and ecologically responsive 
within the urban realm rather than be-
ing merely left  over green zones that 
are accommodated in traditional urban 
planning and design discourse.   

Further, by evolving an urban mor-
phology rather than determining pre-
conceived artistic urban forms, the 
proposal represents one of the pos-
sible scenarios of urban identity that 
can be generated by the overlap of the 
various aspects of the urban dynamics 
that not only negotiates the built and 
the unbuilt spaces of the fabric but also 
positions itself to be integrated with the 
larger regional natural system patt ern. 
Holistically, the project tries to under-
stand landscape as a horizontal and 
continuous surface capable of organiz-
ing oft en disparate relationships among 
various parts and activities within an 
urban matrix. It is also a lens through 
which the contemporary city is repre-
sented and the medium through which 
it is constructed.

l a n d s c a p e :  a  w o r l d  o f  p a t t e r n s  |
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Prashant Chavan, Nitesh Lohar & Kevin D’souza
B ARCH III YEAR, LOKMANYA TILAK INSTITUTE OF ARCHITECTURE AND DESIGN STUDIES, NAVI MUMBAI

Green over Gray

The city of Mumbai is examining 
a state of rapid transformation. It 
needs space to breathe and upcy-

cling of redundant land chunks lying with 
it. Th e proposal Green over Gray in media 
of patt erns, yet at a pragmatic level at-
tempts to do so.
 
Th e idea herein is to develop themes and 
patt erns from the timeline of the mills in 
Mumbai. Th e timeline starting from the 
dawn to its decline is abstracted into an 
interactive park, wherein the elements of 
landscape help in doing so. 

Typically, natural patt erns revel complex 
and beautiful process, these processes are 
done so well by nature that when humans 
try to imitate it they do no justice to them. 
So why try to do something when nature 

does it best. Th us a patt ern of the social fab-
ric is studied and applied to generate inno-
vative themes and understanding a patt ern 
out of it.

Th e site herein is Shakti Mills, Lower Parel, 
which sits in a ruined condition. An activa-
tion could help the city within. Aft er briefl y 
studying timeline of mill, a set of design 
elements where sorted out. Th ese are as 
follows:

Tracks and Paths 

Th e track fi rst bifurcates itself into the Mills 
versus Mumbai, where each path leads to a 
subsequent experience. Constant linearity 
is broken by cross over tracks. Th e cross 
overs indicate a time where both Mumbai 
and the mills came together as one. 

l a n d s c a p e :  a  w o r l d  o f  p a t t e r n s  |
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The scheme picks up an 
intense urban historic site 
and addresses issues of 
revitalization through patterns 
of urban experiences. It takes 
the patterns of timelines of 
historic mills as the main 
module to take further the 
design development process.

Reflectors
 
Th e refl ectors are mirrors placed at a 
considerable height that match the mill 
profi le. Distorted images of the mills 
present them as an omnipresent entity 
for which the people of the mills and 
Mumbai are constantly in visual contact.  

Garden of 130 

Th e “Garden of 130” signifi es the exact 
number of mills from which it derives 
its name. Entering the garden, one is 
struck with the lushness of trees which 
obstruct the view to the other side of the 
garden which contains a harsher land-
scape of rockeries. Th e juxtaposition is 
to show, its initial glory and its eventual 
decline. Diff erent patches of grass cover 

indicates the confl ict between the 
opinions of people.

Experiential box 

Th e experiential box is a hardscape 
element in which a walkway through 
the box takes the person through the 
historical journey. 

Garden of distort and 
abrupt end

Th is garden space in a way denotes the 
abrupt end of mill and its shut down 
leaving large amount of lives as wan-
derers.

l a n d s c a p e :  a  w o r l d  o f  p a t t e r n s  |
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Adesh Shah, Niomi Shah & Gagandeep Singh Chawla
B ARCH III YEAR, SARVAJANIK COLLEGE OF ENGINEERING AND TECHNOLOGY, SURAT

Mélange - 
Weaving the Urban Fabric

A harbouring nest for sprouting 
ecological system 10 Km from 
the expanding city of Surat, the 

Gavier region of about 300 acres ad-
joining to the airport provides homage 
not only to large biodiversity of fl ora 
and fauna but also to local and migrat-
ing birds. Due to variety of fl ora and 
fauna, the place is an excellent breeding 
zone for migrating and local birds, and 
with passage of time the number has in-
creased to a considerable amount. Th e 
landform of the Gavier region consists 
of paddy fi elds, dense vegetation, wet-
land ecosystem and small villages thriv-
ing on the sustaining pristine form of 
their surroundings. 

With the expansion of the city and a 
new proposed suburb in Gavier, the 

natural system of Gavier is under threat 
from the new developmental initiatives. 
Th e southwest zone where the Gavier 
Lake is situated is rapidly gett ing urban-
ized and industrialized. 

Concept

In urban context, mélange, a mixture 
or medley signifi es coalescence of the 
diff erent ecological setups. It also dem-
onstrates how an urban fabric is woven 
by integrating the social and natural 
milieu.

Th e design intends to integrate and un-
derstand the meaning of urban park, 
at the city level and its importance in 
terms of its function while incorporat-
ing the basic principles of patt ern and 

its development. Th e att empt is  to 
demonstrate  how an agriculturally pro-
ductive plain transforms into a socially 
productive open space.

An urban park at city level would act as 
a green sponge, cleansing and storing 
its storm water drainage and integrating 
it with other ecosystems. Protection of 
natural habitats, aquifer recharge along 
with recreational use and aesthetic ex-
perience would enhance the project’s 
impact in the urban scene, fostering its 
development.

Th e wetlands, rice paddy fi elds and me-
dicinal plantations form fi ve folds of the 
landscape – the waterfront, rice paddy 
demonstration fi eld, display gardens, 
wetlands and forests. Th e successfully 
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The merit of the scheme is 
that it isolates landscape 
patterns visual as well as 
metaphoric and experiments 
in amalgamation of all in one 
place, an ecologically sensitive 
site of wetlands. It explores 
the theme of patterns in realm 
of both ecology and visual 
perception of landscape.

transformed landscape at the city level 
will lead to aesthetically pleasing and 
well utilized place. Th e demonstrating 
landscape will facilitate the initiatives 
of rebuilding a harmonious relation-
ship between man and nature and 
their ecological design. Moreover, the 
intention is to increase human involve-
ment as an essential part of the ecology 
amongst the inhabitants of the city.

Th e design  will  serve as  a  model  for  
landscape  infrastructure  supporting 
wildlife habitat, public education and 
economic growth in an urban realm 
forming a distinct symbiosis between 
man and nature.    

Design Proposal

–To develop an ecology-driven adap-
tive palett e that merges to give a homo-

geneous form to the whole site. Diverse 
habitats are created and the natural 
processes are initiated to support the 
existing natural system. 

–Integrating an urban park at the city 
level in terms of its functions and to 
develop infrastructures to study and   
maintain the natural systems of the city.

–To effi  ciently convert agriculturally 
productive unused spaces, previously 
gett ing urbanized, into convivial open 
spaces at the city scale. 

–To protect and enhance the wetland 
ecosystem and further integrate it with 
other surrounding ecosystems.  

–Formalizing and controlling the land 
use patt erns in the existing area to get 
its maximum usage.  

l a n d s c a p e :  a  w o r l d  o f  p a t t e r n s  |
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Nikhil Shah, Rashi Sonsakia & Shail Smart
B ARCH III YEAR / II YEAR, SARVAJANIK COLLEGE OF ENGINEERING AND TECHNOLOGY, SURAT

Minutiae - 
An Empathetic Narrative

Place is a projection of the image 
of a civilization onto the envi-
ronment. It is most continu-

ous cultural phenomena that we share 
- minutiae of the patt erns in which life 
can be discerned. Ashwini-kumar ghats, 
perceptible into implicit representa-
tional, associational and symbolic pat-
terns, quintessentially generate an em-
pathetic reaction of people. It imparts a 
unique sense of hierarchy, experience, 
ornament, scale, symbol, precedent, 
past and present which all individuals 
are an inherent part of. Accompanied 

by myth, the physical and ecological 
formations of sacred landscape con-
structs sequence that is embedded 
within the religion. Ghats reveal the 
signifi cant properties of experiencing 
culture and order which off ers a more 
established meaning to spatial distribu-
tion of ‘place’ that is inclusive of social 
reality.

Philosophy

Narratives interweave the place, accu-
mulate as layers of history, organized 

sequences, and here in elicit the very ma-
terials and processes of landscape. Th e 
landscape of patt erns is represented by 
a network of related places which have 
gradually been revealed through people’s 
habitual activities, movements, temporal 
progressions, collective unconscious-
ness and beliefs and interactions through 
the closeness and affi  nity that they have 
developed to peculiar locations and im-
portant events, festivals, calamities and 
surprises. Th ese all have drawn their at-
tention causing them to be remembered 
or incorporated into stories.
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The merit of this scheme is 
that it addresses the vernacular 
and the folk and its place in the 
having answers for the future. 
It is an attempt for taking a 
de nite approach towards 
 nding the meaning of word 
“Indianess” in our thinking 
process. 

Th e implications of patt erns are studied 
in the existing sett lement by reinter-
preting them in the present need of 
the place. Primarily, the concept ex-
tricates the visual chaos that hinders 
a complete and eternal experience of 
other senses, thus ensuring a harmony 
between people, built environment and 
natural environment.

Design

Th e site has time and over developed in 
a haphazard manner leading to its grad-
ual termination. Th e perception of pat-
terns addressing all senses and their ap-
posite complementation forms a fi rm 
base. It guides the design approach, 
duly taking into consideration people’s 
perception of the place. Th e undulation 
of the landforms forms the base for the 
site which is strategically planned to 
enhance its primordial function and its 
interaction with the river. 

Th e rampant urbanization has resulted 
into insensitive space, regardless of an 
acknowledgement to contextual back-
drop and meaning. Th e design of river 
edge revives its importance, as retain-
ing walls that are already under con-
struction, are designed with a land fi ll 
on one side that moulds into contours 
providing datum for the houses and 
other public spaces. At the ghats, the 
walls turn inwards thus extending the 
ghat and temple premise to river axi-
ally. Riverfront is proposed to be enli-
vened through the activities of people, 
seasonal fairs, market gatherings and 
communal celebrations. Sunken courts 
as a part of housing clusters that forms 
a patt ern of breathing spaces guide cir-
culation and daily life. Grazing areas 
are also proposed along the riverfront 
to create an interesting imagery to be 
remembered in public memory space.

Narratives which are a part of culture 
are to be refl ected onto the spaces in-
side the temple premise and on the 
walls of ghats as a part of visual narra-
tive, making spaces more communica-
tive. Sequential sacred trees are pro-
posed that weave the circulation and 
pause of people through the place.

Th e design intent is to revive the place 
through an allusion to the already exist-
ing patt erns, in a complexly organized 
manner, towards a rational continuum 
that resonates with the vibes of the by-
gone times.

l a n d s c a p e :  a  w o r l d  o f  p a t t e r n s  |
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The merit of the entry lies in 
interpretation of the traditional 
forms in a modern context. This 
all is done quite innovatively. 
With a strong context of culture 
and ecology, it attempts to come 
out with a balance between 
development and ecology. 

Jai Prakash Bhadgaonkar & Ketaki Tare
MASTERS IN URBAN DESIGN, CEPT UNIVERSITY, AHMEDABAD

Envisioning Curchorem:
Reassembling the Pattern

The resources of mines are spread 
all over the world. Th e environ-
ment has been destroyed to such 

a great extent that the innumerable 
lives and habitats have suff ered. Al-
though, nature can take over and take 
care of itself, the deteriorated ecosys-
tems of abandoned mining sites might 
take almost 150 years to come back to 
its original state.

Goa region has also faced the con-
sequences of the greed to grab the 
non-renewable resources. Th e human 
interventions, through mining, have 
disrupted the natural patt erns and the 
ecological processes. Th ese regions 
need to be revived in such a way that 
the human interventions are minimal-
istic and we are just a catalyst in reas-
sembling the patt erns as a means of 
restoration.

Th e mining towns have been neglected 
due to their remote locations. Th ey 

are the ones that have suff ered the 
most. Th e case considered is of a min-
ing town, Curchorem, which has gone 
through tremendous transformation 
post mining.

“Nature reveals the secrets to the one who 
is determined to seek it.” 
—Napolean Hill

Th e intent is to ecologically restore the 
adulterated site used for ore transporta-
tions, i.e. the river edge, and transform 
such lands into prime features of the 
town which would not only ecologi-
cally sustain themselves but also blend 
with the existing cultural landscape and 
help the locals base their economic de-
pendencies on the produce generated 
by these sites.

Th e att empt is to recreate the cultural 
landscape patt erns which establish a 
symbiosis with the natural patt erns.
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Complex urban issues such 
as urban nallas are generally 
neglected in city planning. The 
concept works in the paradigm of 
subtle patterns of city, presenting 
a unique approach to integrate 
them in the urban fabric.  

Vinay Singh & Surabhi Sanyal
MASTERS IN LANDSCAPE ARCHITECTURE, SCHOOL OF PLANNING AND ARCHITECTURE, NEW DELHI

Threat to Barapullah Nala

Water is the all encompassing 
provider and sustainer of life 
as we know it. It is associated 

with the human conscience right from 
the day he gets born with as the holy 
water drops touches him, till the day 
his remains are sent back to the Gods 
in the fl owing water stream. Water in its 
myriad forms becomes an expressive 
tool in the landscape and very oft en its 
misuse and mismanagement renders 
the very landscape chaotic and gasping 
for breath. Th e concern here recogniz-
es a storm water stream as an original 
manifestation which was an imprint 
governed by the surface hydrology and 
lay of the land and subsequent trans-
formations at the hands of ecological 
disregard.
 
Th e Barapulla Nala connects with 
many feeder drains within the drainage 
basin and has a width of 70 meter on an 
average. Once a thriving green corridor 
with many historical locations along 

the stretch today the drain stands testi-
mony to the toll of untamed urbaniza-
tion. Untreated effl  uent discharge and 
physical infrastructure overlays have 
disturbed the water quality and scarred 
the aesthetic.

A natural green corridor is interpreted 
as a careful overlap of various natural 
layers woven together in a harmonic re-
lationship. Th ey respond to each other 
and an interaction generates a whole-
some patt ern. Any disturbance within 
the constituent layers (human or oth-
erwise) and the patt ern is disrupted. 

Th e design idea aims to amend the nat-
ural layers in such a way that the patt ern 
re-emerges and is able to sustain itself 
as an integral urban asset.
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Innovation in thought for a 
commonly overlooked yet 
critical issue of habitation of 
underprivileged and urban poor 
is addressed with freshness of 
approach. Out of the box approach 
marks this entry out of the rest. 

Aman Issar
B ARCH IV YEAR, JAMIA MILLIA ISLAMIA, NEW DELHI

Basera - Patterned Living

As the fog threw its blanket 
around the city on Wednesday 
night,a sense of despondency 

gripped Phool Kali. Left  out in the cold 
near Sarai Kale Khan bus terminus, she 
was trembling at the thought of spend-
ing another night without any shelter 
over her head.

As one takes a walk along the city, one 
realises that there lives another city un-
der the ignorant, modern, glamorous, 
rich and global city. A city of people for-
gott en by the authorities. A city of peo-
ple forgott en by their very own families. 
Th e forgott en citizens of the soon to be 
‘global city’ are the ones on the streets 
— the vendors, rickshaw pullers, rag 
pickers, head-load workers who sub-
sidize the city and services with cheap 
labour and rag pickers so we could live 
in a more cleaner and hygienic environ-
ment. Instead of being thankful and 
grateful to these faceless, voiceless and 
nameless citizens, we are subjecting 
them to state sponsored brutality and 
daily atrocity.

As governments across the country 
commission overhead roads in their 
hundreds, as the long stretches become 
symbols of progress, there is something 
those zipping by tend to forget — life 
under a fl yover. Th ese precious oasis 
and spaces are much sought aft er by the 
homeless in the city who proudly call it 
their home.
Th e rooms are airy and the view spec-
tacular. But this piece of real estate isn’t 
for sale!

Living in her sari draped one-room 
accommodation under the All India 
Institute of Medical Sciences (AIIMS) 
fl yover, Yasodha is proud of her ‘home’ 
and claims that she is lucky to have a 
‘residence’ in Delhi.

Th e design aims to look at these un-
derused spaces, primarily the fl yovers 
of Delhi, and reinterpret the fl awed 
idea of landscape for community by 
the government. It aims to reinterpret 
the government’s approach of installing 

planters and green patches as just the 
only community space possible. Th e 
spaces under the fl yovers, as of now ill 
maintained, with litt le to no commu-
nity activities, can be developed into 
full-fl edged temporary mobile sett le-
ments housing these vulnerable groups 
of urban poor and provide them with 
a roof over their heads. A space where 
street children can play, att end mobile 
schools, vocational training can take 
place during the day for women.

All this done by a minor intervention 
of a modular unit which is fl exible in 
use and can be adapted to any use as 
required by the user and that can trans-
form any landscape where it is placed 
in a defi nite patt ern. Th e unit which can 
be transported anywhere in the need of 
the hour and thus can be dismantled 
and re-assembled easily.
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The scheme recognizes that 
there can be landscapes which 
address spaces with experiential 
quality speci cally for women. 
The detailed study of the speci c 
subject and the balanced 
presentation count for merit for 
this one. 

Neelisha Mehta & Nirzari Mehta
M ARCH IN LANDSCAPE ARCHITECTURE, CEPT UNIVERSITY, AHMEDABAD 

& M ARCH IN ENVIRONMENTAL ARCHITECTURE, BNCA, PUNE

Invisible

Everything around you is land-
scape. It is hard to isolate the 
functions, processes or patt erns 

within it without considering the main 
elements; the people who inhabit it.

Every space around you develops ac-
cording to you. Th ey act as the mirrors 
of your decisions and choices. It’s a re-
fl ection of yourself and your thoughts; 
of what you think of yourself as a per-
son- an individual or the society. Simi-
larly your reaction to a space already ex-
isting also refl ects the same about you. 

It tells your human nature. Th is nature 
in which you respond or correspond 
within the landscape and environment 
around depends on your psyche; your 
mind and soul. Hence your psychology 
decides the impact the environment 
will have on you.  You become an active 
participant of the landscape where in 
you both change due to the functions 
of your transactions causing reciprocal 
impacts. Th e nature or patt ern of these 

transactions determines the stability of 
your psyche and the landscape around. 
You become the sole proprietor of the 
interactions of your senses in that space 
and habitat. Your response to its look 
and feel decides if that space is going 
to be functional, aesthetical or spiritual 
or might undergo alteration as per your 
choice. It a patt ern which always exist-
ed but was unseen like being ‘invisible’ 
but until now.

It cannot be denied that we have impact 
on everything around. It’s time we call 
ourselves an element of landscape too. 
A patt ern between not two diff erent 
entities but between the ‘landscape’ and 
‘Th e Landscape’. It’s a patt ern manifest-
ing the power of one on another, con-
sciously or unconsciously moulding 
each other all along, and the process 
goes on and on, gradually overtime a 
change becomes visible. It’s a patt ern 
leading to the inevitable which imbibes 
the realty, the truth.
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The layers of natural 
phenomenon intersect with a 
multiplicity of processes and 
future development goals with 
a degree of sensitivity take this 
entry through.

Ajita Taware & Kruti Galia
MASTERS IN LANDSCAPE ARCHITECTURE, CEPT UNIVERSITY, AHMEDABAD

Reviving Memory - 
Patterns of Nature and Culture

It can be said that everything in na-
ture, everything around us can be 
defi ned, drawn and associated in 

way of patt erns. It might so happen that 
we may not fully grasp these complex 
patt ern, but nonetheless they make 
everything in rhythm. Nothing is out of 
patt ern – all falls in sync  in the larger 
picture. 

When confronted with this idea of ana-
lyzing patt erns, notions of place making 
and conservation took an important 
clue, that is to use patt erns  to read the 
landscape as a document of human his-
tory with its fascinating sense of time 
and layers replete with human and eco-
logical values which inform the genius 
of the place.

Th e places of Champaner and Jam-
bughoda present one such instance of 
reading landscape patt erns, to create 

a new sense of heritage conservation. 
Patt ern evolution here explores some 
of the associated ideas of landscape and 
memory and how landscape permeates 
much of our thinking of who we are. 
Th e basic idea is to connect the two at 
the physical and visual, thus simultane-
ously at the psychological and experi-
ential level in a new patt ern and create 
a metaphorical reconstruct of a bygone 
heritage in response to current needs.

One of our deepest needs is for a sense 
of identity and belonging and a com-
mon denominator in this is human at-
tachment to landscape and how we fi nd 
identity in landscape and place. Th e 
Champaner-Jambughoda landscape 
link is at the interface of culture and na-
ture, tangible and intangible heritage, 
biological and cultural diversity that 
is the essence of culture and people’s 
identity.

l a n d s c a p e :  a  w o r l d  o f  p a t t e r n s  |

SPECIAL
MENTION

CERTIFICATE

89landscape 40 | 201314 2013

landscape: a world of pattern


