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S. Shailasri | Centre for Environmental Planning and Technology, Ahmedabad

FIRST PRIZE Rs. 50,000.00 and certificate
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Location: Haveli ni
Pol, Raipur Chakla,
Ahmedabad

A need for a lung
space within the pol...
Narrow streets and
the wall-to-wall con-
struction of buildings
which is the essence
of the pols left the
dwellers gasping for
fresh air...

The site was identified as it was not of
any importance to the residents of the
pol and that it could be moulded to some-
thing that the entire community needs.

The identified site was an abandoned
building within the pol whose remains
were only the plinth used to dry clothes
and as a play area. The site was perfect
as a nearby school overflowed into the
site and it served as a space where
women socialized in the evenings.

Sudden burst of energy was followed by
passing through dark and narrow streets
of the pol. This is the basis for which the
entire design based on – to identify the
untapped potential of the space now
abandoned, to release the within the con-
tainer, to make the people feel what they
have never experienced – earth, water
and sky in differential planes.

The design is conceived through hierar-
chical stages of development:
Phase 1 looks at the site in its existing
totality – the contained and the contain-
ment. The present activities and how
each influence the other.

Phase 2 deals with the removal of the
contained leaving behind the rest to play
with.

Phase 3 focuses the energy along the
ground plane in the form of concentric
paving.

Phase 4 adds another focus along the
vertical plane of the space.

The essence of the design is to make the
users choose what they want to do with
the space. After a period where the site
is left for the residents to define the us-
age, Phase 5 follows where the inter-
vention is to enhance the usage defined
by the residents.

Following the influence of the surround-
ing landuses and the social pattern of the
Gujaratis, the space derives character
depending on the time of the day or sea-
sonal festival of the region.

Movable furniture, splashes of light, veg-
etation that changes character during
seasonal differences could add element
to the usage of the space – be it during
an afternoon school recess, during a
chilly fall evening catching up on daily
gossip or the riot of color during
Dusserah.

This could be made into a module where
it is repeated in all the chowks within
pols thereby creating sustainable com-
munity pockets each having its own iden-
tity.

The relatively small scale and at first

glance, simple nature of the subject – a pol,

or chowk, belies a confidence with which

the entire project has been brought

together, making this a favourite amongst

the jury. The lucid site study and site

analysis, both devoid of extraneous matter,

leads to a solution that has subtlety and

maturity in conceptualization and

resolution and presents a new way of

thinking about and inhabiting a traditional

space. The details presented in themselves

are less important than the implicit

reasoning behind each and what they bring

to the space and afford in terms of the

overall concept. The sheet compositions

are well balanced, with a compelling set of

hand-drawn and informative illustrations

composed with the aid of a graphics editing

program, with enough restraint on the

latter so that it doesn’t overwhelm the

former.

jury’s comments

l a n d s c a p e  c o m p e t i t i o n  |

2 2008

public spaces: changing contexts, new directions



26 landscape 
no. 22 | winter 2008

landscape 
no. 22 | winter 2008 27



28 landscape 
no. 22 | winter 2008

landscape 
no. 22 | winter 2008 29



30 landscape 
no. 22 | winter 2008

Vallabhaneni Sujana | S.A.R. College of Architecture, Vijayawada

Aditi Pai | Gogte Institute of Technology, Belgaum

SECOND PRIZE Rs. 30,000.00 and certificate
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The land - water interface occurring
within an urbanized setting gives rise to
interesting tensions, conflicts, opportu-
nities and responses. This is especially
true of the Indian context, where the re-
sponse has been tempered more by a
spiritual framework rather than a visual
one – in striking contrast to western situ-
ations.

The flowing water with changing levels
in a monsoon-fed system has attracted
various metaphorical interpretations of
the interface. Physically, though, the ex-
pressions follow a limited palette of built
and unbuilt edges; the built edges as
‘ghats’ and the unbuilts as raw, natural
edges.

Where the rivers flow through a settle-
ment, other functional parameters take
precedence over the visual and spiritual
aspects. Essentially Indian characteris-
tics like the ‘dhobi ghats’ and the crema-
tion grounds engage in a manner that is
both disturbing and challenging at the
same time.

Pune, the second largest city of
Maharashtra founded in the year 973
A.D., is situated on the Deccan plateau
at the confluence of the River Mula and
Mutha. It also contributes in being one of
the ecologically richest cities in the coun-
try with 40% of the urban area under
green cover.

The demonstration area has 4 km of the
river edges, between the Sangam bridge
and the Yerawada bridge, with its sur-
roundings ranging from Heritage pre-
cincts, 2 army cantonments, sewage
treatment plants, abandoned chemical
factories, slums, residential areas, etc.

The northern bank has comparatively
larger open areas along the river front,
which provide more scope for develop-
ment. Whereas, southern edge, the land
is more fragmented into smaller plots of
private ownership.

The scheme aims at a sensitive response
to a complex fabric along the river edges
of Mula-Mutha. The design reacts to the
existing human and ecological param-
eters that result in configuring the three
significant zones.

Heritage / Cultural / Performing
Arts – Zone 1
On the northern bank, the journey of the
user begins with a densely planted path-
way dotted with feature walls as story
boards, speaking about the City. The
pathway further leads to a series of paved
and semi-paved plazas, which are
shaded with large trees and pergolas.
These spaces can turn into covered ex-
hibition areas where the seaters could
be pedestals for display.

The southern bank has activities with the
prime focus on the confluence of rivers,
the Sangam. The design is seen to be as
a region of confluence – for vision,
thought, time and art. Due to the proxim-
ity of educational institutions and the old
city of Pune, the design primarily caters
to the spatial needs of the younger gen-
eration, through open air theatres and
sports facilities. The existing dhobighat,
is retained to be a resting area along the
river. This area is expected to be active
during Ganesh chaturthi.

An often selected topic for study, this river

bank project sets itself apart from others by

displaying and understanding of the

subject and presenting solutions that are at

once traditional and new, pulling them

together with an overall vision for the river

banks that is compelling. Perhaps more

than any other entry this project imagines a

world straddling the past, present, and

future. More attention to the connectivity

across the project area and adjacencies of

and inter-relationships between the

various components would have lead to a

more cogent visualization. As with the first

prize winning entry, an elegant and mature

combination of graphics in a highly

organized presentation.

jury’s comments
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Spiritual / Ecological – Zone 2
On either side, this part of the pathway
runs through the densely vegetated re-
gion. This part of the development has
greenery of highest density, metaphori-
cally signifying the role of cantonments,
for their values of less population den-
sity and high vegetation density. Native
plants of religious significance will be
part of the plant material palette, along
the cemetery on the southern side,
supplemented by aromatic plants.

The proposed activities here include a
series of viewing decks, with mounted
binoculars facilitating the occurrence of
workshops, highlighting the ecological
richness and environment awareness.
The slums on this stretch of land face a
big challenge. The provision of public
services and amenities in this region try
to balance the survival of the slums in
tandem to the proposed development, by
attempting to retain the slum dwellers
association with the river.

Commercial / Recreational –
Zone 3
This part of the river with the Yerawada
bridge is defined by residential, institu-
tional and commercial land a use around
which makes the zone an active hub.
The proposal has large multifunctional
open spaces and broad steps that become
seaters or could also be morphed to a
market place with a temporary shelter.
The children’s play area and the boating
activities provided are a response to the
recreational needs of the residents here.

Acknowledgements: INDE DESIGNS
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Ankit Bhargav | R. V. College of Engineering, Bangalore

THIRD PRIZE Rs. 15,000.00 and certificate
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The project ad-
dresses the loss of
public space in Agra,
former capital of the
Mughal Empire,
which is now facing
the brunt of aggres-
sive commercializa-
tion in and around the
city.

Agra has grown in
layers, through time,

with the old fabric still visible through
the superimposed new functions. Al-
though the strengthening of the old road
network has improved mobility within
the city, the enhanced tourist network
originating mainly from New Delhi has
resulted in strong linear movement pat-
terns cutting through the city.

Tourism has blossomed at the nodes i.e.
monument complexes; but there is a
withdrawal of dependency on the local
setup due to inadequate support struc-
ture leading to just monument gazing,
snubbing the rest of the city mainly due
to the haphazard construction destroy-
ing  the old organizational setup.

Hence, the benefits of influx of tourism
is not perforating down to the local people
resulting in a static economy, the trade-
mark products are all exported and the
character of the city is not experienced.
This disconnect of the city as a whole
with the people within has caused an iden-
tity crisis among them. The history has
been so amplified  that the present seems
to have little relevance with it,  espe-
cially due to the categorization of monu-
ments as national symbols rather than a
part of the city of Agra.

The idea of bridging a river with functional

spaces is as traditional as Venice, and this

project takes it further by embodying a

contemporary notion of air-development-

rights over a public resource. It creates a

structural assemblage that is buildable,

forward thinking in its expression of a

brave new world, and posits that urban

landscape need not have much to do with

stereotyped ideas of green. In its eagerness

to bridge however, the solution misses out

on a deeper understanding of the ecology

of the river, its tides and flows, and its role

as a connector across history and

economies. Superb computer

visualization explains the project with

clarity, and perhaps makes it a little less

human at the same time.

The Yamuna river bank, a public space,
with locals celebrating all the festivals
here but today it lies in dilapidation with
the monuments dotting it all the way.

Public spaces are to be realized as ur-
ban magnets as well as negotiators of
time and space.

Rejuvenation of the river bank is at
present a difficult task due to its signifi-
cant disconnect from the main city and
its complex context. The city is also ex-
periencing growth in a  direction oppo-
site to the Yamuna, (now a toxic drain).
Therefore, the project addresses the is-
sue by shifting the proposed development
from along the banks to a perpendicular
axis such that it connects the two banks
and activates the river. This, through time,
will instigate development sensitively
along the banks. In order to connect this
back to the city, a previously 18 metre
road has been earmarked which will
connect the banks to the primely com-
mercial MG road drawing people in.

The development at the river has been
wrapped around an existing circulation -
Strachy bridge, and this has been pulled
back as a channeled void in the existing
urban fabric. The buildings along the road
happen to be old havelis, which may be
transformed into emporiums, handicrafts
bazaar, etc. draw the people to the void.
The built intervention houses floating
and permanent platforms in coexistence
with the movement patterns comprising
of the public street (to be designed weav-
ing) through the bridge connecting to the
two fixed pedestrian ways at various
points (adjacent to the vehicular way).
The floating programs will address the
seasonal modulation  of the water and
activities while the permanent act as
anchors with river as a mediator form-
ing the cultural outlet for a city.

jury’s comments
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Aathira Ajith & Shine Alex Mani | School of Planning and Architecture, New Delhi

SHRIYA ANAND MERIT AWARD Rs. 21,000.00 and certificate
The award has been constituted in the memory of late Shriya Anand, landscape architect by her family Capt. J. K. Anand and Mrs. Reena Anand
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A project of compelling character, tangible

scale and context that respects the urban

and cultural realm and which attempts to

create an assemblage of public spaces that

is new without being revolutionary, an

approach similar to that of the first prize

entry. It took the jury a while to understand

the precise nature of design interventions

and separate these out from the existing

conditions. As with the second prize entry,

the adjacencies between components and

the overall scheme are a little less than

clear. Superlative hand graphics in an

elegant set of sheets carry this

presentation, however a little less well

integrated compared to the other prize-

winning entries.

Thrissur – the name derived from 'tiru-
shiva-perur' (the town with the name of
lord Shiva), is the cultural capital of
Kerala. The town is built around a hill-
ock top. Its most prominent feature is the
Vadakkumnathan Kshetram (temple),
which has Shiva as it presiding deity.

Thrissur pooram is the biggest and most
colorful temple festival of Kerala. It is
celebrated in Vadakkumnathan temple.
Elephant procession (kudamattom) is the
major attraction of this festival, which
witnesses the participation of elephants
from various temples of Kerala. Apart
from this splendid procession, other at-
tractions of Thrissur pooram festival in-
clude a spectacular display of colorful
fireworks, parasol exchanges, an um-
brella showing competition, display of
pyro-techniques, and drum concerts.
People from different parts of the dis-
trict come here to perform pulikali in
which the performers paint their whole
body in the likeness of tigers and wear
tiger masks.

Swaraj Round encircles the thekkinkadu
maidanam (meaning ‘teak-forest fields’)
– one of the largest roundabouts in the
world. Seventeen roads join to the round
and these roads form other junctions.
Thus, Thrissur city is spreading in a cir-
cular shape. From this central road, other
roads radiate like spokes of a wheel. Each
corridor directing to the round has beau-
tiful glance of the open space as well as
the temple architecture of Thrissur,

which has thus made the Swaraj Round
an image of the city.

The main entrance gate to the temple
complex is where the festivals are con-
ducted, is used by people of various age
groups for various activities and is one
of the major congregational spaces.

A part of the roundabout is covered by
dense planting – “the lung of the city”
which is marked as a protected area.

Design intervention is proposed along the
edges of the round so that the commer-
cial as well as the green space blend
together. The roundabout is divided into
three major parts – private (water au-
thority land), semi public (temple
premise) and public space (play ground,
jogging path, children’s park, etc.)

A part of the roundabout is under the pro-
tected zone and another major part of
the land is kept free from plantation for
visual link as well as for the Thrissur
pooram festival.

Commercial infrastructure at smaller
scale is added along the edge of the
mound to activate the space and making
it more secure and user friendly.

Stepped seating is proposed that acts as
a barrier between the road and the open
space, which could be later used for seat-
ing to watch various procession regard-
ing various festivals.

A transition space is proposed that con-
sists of the green space, pathway, park-
ing and the main road. It is aligned in
such a way that the junctions are avoided
from the chaos of pedestrians crossing,
and provide a link between commercial
core to the green space and create an
intimate space for families to spend lei-
sure timings with the nature.

jury’s comments
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Cultural Port of Cochin, Tides of Change
Ankit Anil Parekh, Neha Chavan | Bharati Vidyapeeth College of Architecture, Pune

This project takes on the classic

maidan, a site-type that on the face of

it either requires a minimalist

solution or a complete make-over,

and while respecting the spatial

integrity of the maidan, proposes an

edge-solution that is traditional (the

linear market place and activity

zone), vibrant in a contemporary

way, and proposes a new set of

relationships between a maidan and

it’s surrounds. Less resolved

geometric interventions inside the

park detract from the elegant edge

solution. An overdose of computer

graphics detracts from the otherwise

straightforward presentation – the

aerial perspective would have been

far more compelling as a hand

sketch, as would have larger

sketches of the edge activities.

As with some other prize winning

schemes, a layered and complex site

analysis of a complex urban edge

condition. The project individually

explores several components that

would appear to form a successful

and vibrant waterfront. The scheme

however relies too much on

architectural and landscape

tectonics that we would question the

functional and cultural relevance of.

A high quality and colorful graphic

presentation on precisely organized

and composed sheets packed almost

to the point of visual overload –

there is some value to providing

breathing room even when space is

limited.

Sambhaji Park | Mulund, Mumbai
Minal Kavathekar, Aditya Sovani | M.E.S. Pillai’s College of Architecture, Mumbai

JURY SPECIAL MENTION CERTIFICATE

JURY SPECIAL MENTION CERTIFICATE
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Abstraction of City and its Space
Rahul Singh | National Institute of Design, Ahmedabadjury’s comments

Reattaching the City to its Soul
C.B. Cibi, S. Shakthivel, S.R. Vaishnavi | School of Architecture & Planning, Chennai

Perhaps the most radical of all the

entries, this project earns a special

mention with its simple and

powerful visualization that

combines art, sculpture, with a way

of occupying public space. It has

tremendous potential to go much

further, but clearly the level of

thinking ends at the object and there

is little understanding of how

notions of transformation and

mutation could apply to public

space as a whole, and not just

objects within it. The graphic

sophistication of the presentation is

an eye opener.

The scheme proposes an intriguing

urban edge condition that combines

an understanding of traditional

notions of promenade and prospect

with radical new landscape

conditions but the vibrancy that is

intended and even written about

doesn’t resolve itself in renderings

that are sophisticated but

programmatically sparse. Superb

graphics and sheet composition

stop short from being entirely

compelling as the design and

visualization processes that are

heavily dependent on technology do

influence the product and makes it

feel less rooted in space and time.

JURY SPECIAL MENTION CERTIFICATE

JURY SPECIAL MENTION CERTIFICATE
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Rankala Lake Development | Kolhapur
Rohan Vinod Chavan, Abhinandan Surendra Magdum, Yogesh J. Khabale
S.P.S.M.B.H.S. College of Architecture, Kolhapur

A project that perhaps analyses and

understand the urban built context

more than any other, and points to

spatial and temporal strategizes that

might revitalize an inner city

landscape. It falls short by allowing

the visualization to remain in

vignettes and fragments and not

illustrating how the various layers

and components might actually

come together to create a landscape

of appropriate complexity. Bold and

contemporary graphics make for an

intriguing and informative

presentation, with a little too much

focus on typography and too little on

actual design resolution.

As with other prize-winning schemes

this project engages a relevant urban

edge condition and in this case

resolves it using a variety of

contemporary and traditional plan

forms that are linked by their

boldness of composition. The

program however, remains

conservative, hesitant to point

towards a changing world or make

any guesses of what that might be. A

compelling set of sectional studies

woven together with hand-drawn

graphics combined with computer

rendering make this an elegantly

presented project.

jury’s comments

Urban Regeneration
Swapnil Patel, Dishant D Jariwala, Abhishek Dhabuwala | Sarvajanik College of Engineering and Technology, Surat

JURY SPECIAL MENTION CERTIFICATE

JURY SPECIAL MENTION CERTIFICATE
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